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%HLQJ�WKH�RQO��H[WDQW�PDWULDUFKDO�VRFLHW��LQ�&KLQD��WKH�0RVXR�SHRSOH�DUH�

QRZ�OLYLQJ� LQ�WKH�ERU�HU�RI�<XQQDQ�DQ��6LFKXDQ��8Q�HU� WKH�FRPELQH��

in�uence�of�its�unique�form�of�society�and�the�coexistence�of�diversi�ed�

ethnic�groups,� the�Mosuo�people�have�thus�developed�a�unique�kind�of�

PXVLF�ZLWK�FRPSDWLEOH�IHDWXUHV��,Q�WKLV�SDSHU��WKURXJK�WKH�LQWUR�XFWLRQ�RI�

the�“playing�dance”�music�of�Mosuo�people� in�Yunnan,�I�tried�to�further�

�LVFXVV�WKH�SKHQRPHQRQ�RI�FRPSDWLELOLW��LQ�WKHLU�PXVLF��VR�DV�WR�HQKDQFH�

SHRSOH�V�XQ�HUVWDQ�LQJ�RI�WKH�FKDUDFWHULVWLFV��DV�ZHOO�DV�WKH�YDOXHV�RI�0R�
VXR�PXVLF�

.H�ZRUGV�

0RVXR�SHRSOH

“Playing�Dance”

0XVLF

&RPSDWLELOLW�

��RUUHVSRQGLQJ��XWKRU�

6LVL��KHQ�

;LQJ�L�1RUPD��8QLYHUVRW��IRU�1DWLRQD�LWLHV��;LQJ�L��*XL�KRX�����������KLQD�

(�PDL��FKHQVLVL���#����FRP�

���,QWURGXFWLRQ

/
LYLQJ�LQ�WKH�VRXWKZHVW�RI�&KLQD��0RVXR�SHRSOH�LV�

WKH�RQO�� VXUYLYLQJ�&KLQHVH�PDWULDUFKDO� VRFLHW���

and�they�still� adopt�the�so�called�“Walking�Mar�

riage”�form�of�marriage,�in�which�“both�men�and�women�

�R�QRW�QHH��WR�PDUU����,Q�WKLV�SDUWLFXODU�IRUP�RI�VRFLHW���

WKH�0RVXR�SHRSOH�KDYH�DFFRU�LQJO���HYHORSH��WKHLU�RZQ�

unique� form�of� folk�music,� ranging� from�songs,�music�

dances�to�instrumental�music.�The�folk�songs�can�be�di�

vided�into�Ahabara,�Madada,�Wheat-reaping�tune,�Drink�

ing�songs,�Guem�songs,�Earth-tamping�songs,�Asha�love�

VRQJV��HWF��:KLOH�WKH�PXVLF��DQFHV�LQFOX�H�-LDFXR��DQFH��

Cuodi�dance,�Jiacuoyou�dance,�Gemucuo�dance,�and�oth�

HU�W�SHV�RI�VZLQJ��DQFH���PRQJ�WKHVH�PXVLF��DQFHV�� WKH�

Jiacuo�dance� (aka�“playing�dance”)� is�arguably� the�most�

SRSXODU�RQH�DQ��FDQ�EH�VHHQ�DV�UHSUHVHQWDWLYH�RI�0RVXR�

type�of�music.�Apart�from�Mosuo�people�itself,�the�“play�

LQJ��DQFH��PXVLF�DOVR�LQFRUSRUDWH��PDQ��PXVLF�IHDWXUHV�

IURP�RWKHU�HWKQLF�JURXSV��WKLV�SKHQRPHQRQ�LV�QRW�KDU��WR�

XQ�HUVWDQ��VLQFH�0RVXR�SHRSOH�KDYH�ORQJ�EHHQ��HHSO��

in�uenced�by�many�other�ethnic�cultures,�such�as�the�Ti�

EHWDQ��WKH�3XPL�DQ�� WKH�/LVX��(YHQ�WR�D��� WKH� LQIOXHQFH�

VWLOO�SHUPHDWHV�HYHU��DVSHFW�RI�OLIH�LQ�0RVXR�SHRSOH��6R��

IURP�WKLV�SRLQW�RI�YLHZ��ZH�FDQ�XQ�HUVWDQ��WKDW�WKH�FXOWXU�

DO�LQWHUSOD��KDV�ODL�� D�VROL��IRXQ�DWLRQ�IRU� WKH�IRUPDWLRQ�

of�“playing�dance”�music,�which�in�turn�determines�the�

features�and�characteristics�of�the�“playing�dance”�music.�

Taking�the�“playing�dance”�music�of�Mosuo�people� in�

<XQQDQ�DV�DQ�H[DPSOH�� WKLV�SDSHU�WULHV� WR� LOOXPLQDWH�WKH�

FRPSDWLEOH� IHDWXUHV�RI�0RVXR�WUD�LWLRQDO�PXVLF�WKURXJK�

WKUHH�DVSHFWV�� WKH�HFRORJLFDO� HQYLURQPHQW�� WKH�PXVLFDO�

IRUP��DQ��WKH�VRFLDO�IXQFWLRQ�
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7KH�0RVXR�SHRSOH�DUH�JRR��DW�ERWK�VLQJLQJ�DQ���DQFLQJ��

and�the�“Jiacuo�dance”�(commonly�known�as�“playing�

dance”)� is�probably�the�most�popular�one.�“Jia”�means�

happiness,�while�“Cuo”� refers� to�dance,�together�they�

convey� the�meaning�of�“dance� for� the�happy� times”.� It�

is�said�that�the�“playing�dance”�can�be�dated�back�to�the�

�LVWDQW�DQWH�LOXYLDQ�HUD��ZKLFK�EHDUV�VRPH�VLPLODULW��WR�

the�“playing�dance”�of�Lisu�and�“Guozhuang”�of�Tibetan�

in�pattern.�The�“playing�dance”� is�a�kind�of�collective�

�DQFH�XVXDOO��KHO���XULQJ� VXFK� MR�RXV��D�V�DV�6SULQJ�

)HVWLYDO��,QLWLDWLRQ�5LWH�DQ��:H��LQJ�&HOHEUDWLRQ��)LQ�

LVKH��WKH��LQQHU�� OLW� WKH�ERQILUH��SHRSOH� WKHQ�EHJXQ� WR�

“playing�dance”.�There�always�be�a� leading�dancer� to�

VWDUW� WKH��DQFH��ZKR� LV� JRR��DW� IOXWH�RU�JRXU�� VKHQJ��

WKHQ�SHRSOH�DW� DOO� DJHV� VLQJLQJ�DQ���DQFLQJ�DURXQ��WKH�

bonfire,� to�the�accompaniment�of� the�flute.�The�“play�

LQJ��DQFH��LV�DOVR�RQH�RI�WKH�PDMRU�DFWLYLWLHV�IRU�0RVXR�

people’s�annual�“Mount-rounding�Festival”,�after�paying�

religious�homage� to� the�Mount�Goddess�Gemu,�people�

WKHQ�JDWKHUH��DW�WKH�IRRW�RI�WKH�KLOO��VLQJLQJ�DQ���DQFLQJ�

KDSSLO��DOO�WKURXJK�WKH�QLJKW�

“Playing�dance”� incorporates�both�singing�and�danc�

LQJ��EXW� LWV�PRYHPHQWV�DUH� UHODWLYHO��XQLIRUP��LW�YDULHV�

VOLJKWO�� IURP�IHVWLYDO� WR� IHVWLYDO��)RU�H[DPSOH���XULQJ�

the�Initiation�Rite�“playing�dance”,�women��rstly�dance�

three� times�clockwise�around� the�right�column� indoor�

DQ��WKHQ��DQFH�RXW��ZKLOH�PHQ��DQFH�WKUHH�WLPHV�FRXQ�

terclockwise�around� the� left� column� indoor�and� then�

�DQFH�RXW��7KHUH�DUH�XVXDOO��WZR�SLOODUV�LQVL�H�WKH�PDLQ�

house,�the�left�one�is�the�“pillar�for�men”�while�the�right�

one�is� the�“pillar�for�women”).�After� they�have��nished�

WKH� WKUHH�URXQ�V�� WKH�RXWVL�H�SHRSOH�FDQ� WKHQ�MRLQ�DQ��

�DQFH�WRJHWKHU��3HRSOH��DQFH�DURXQ��WKH�ERQILUH�LQ�WKH�

IRUPDWLRQ�RI�D�VHPL�FLUFXODU�RU�D�FUHVFHQW��ZLWK�HDFK�RQH�

KRO�LQJ� WKH�QH[W�RQH�V� OHIW�HOERZ�ZLWK�KLV�ULJKW�DUPSLW��

or� they� just� link�up�with� their�shoulders�or� fingers,� to�

make�such�formation�changes�as�circular,�curve,�cabbage�

�VKDSH��DQ��DUF�

“Playing�dance”�can�be�generally�divided� into� two�

SDUWV�� WKH� IDVW�SDUW� DQ�� WKH� VORZ�RQH��7KH� IDVW�SDUW� LV�

YLJRURXV�DQ��HEXOOLHQW��ZKLOH�WKH�VORZ�SDUW�LV�O�ULFDO�DQ��

HPRWLRQDO��8VXDOO���LW�ZLOO�SOD��D�WRWDO�RI��� WR���VRQJV�

�XULQJ�RQH� URXQ��RI��DQFH�� DQ��HDFK�PHOR���ZLOO� ODVW�

�� WR���PLQXWHV��0DQ��VRQJV�ZLOO�EH� UHSHDWH��DJDLQ�DQ��

DJDLQ��SHRSOH�WKHQ�D�MXVW�WKHLU�PRYHPHQWV�WR�WKH�PHOR���

FKDQJHV��7KH�PRYHPHQWV�RI� WKH��DQFHU�V�VWHSV�DUH�FRO�

RUIXO��LW�FDQ�EH�VWDPSLQJ��RU�MXPSLQJ��KDOWLQJ��SOR��LQJ��

KRSSLQJ��FURVVLQJ��+RZHYHU��WKH�XSSHU�ER���PRYHPHQWV�

DUH� UHODWLYHO��PXFK� OHVV�� DQ�� WRJHWKHU� WKH��SUR�XFLQJ�

D� VHQVH�RI� XQLIRUP�DHVWKHWLF��:KHQ�SHRSOH��DQFH� WR�

WKH�FOLPD[�� WKH��ZLOO�JUD�XDOO�� LQFUHDVH�WKH� WZLVWLQJ�RI�

ZDLVW�DQ�� WKH�EHQ�LQJ�RI�XSSHU�ER���ZLWK� WKH�ZDUP�DW�

mosphere,�while�yelling�out�such�words�as�“Nuohi”�and�

“Ruobala”� to�express� their�happiness.�The�dances�and�

the�songs,�the�laughter�and�the��ute’�sound,�all�came�to�

JHWKHU�DV�RQH�SDUW��LW�V�VR�EHDXWLIXO�DQ��H[FLWH��D�VFHQH�

So�far,�the�research�for�Chines�Mosuo�people’s�“play�

LQJ��DQFH��PXVLF�LV�VWLOO�UDUH��DQ��PRVWO��OLPLWH��WR�JHQ�

eral�description.�In�such�books�as�“Naxi�Folksong�An�

thology”,�“Chinese�Naxi�Songs�Selection”�and�“Selected�

Chinese�Folk�Songs”,� there�are� some� introductions� to�

0RVXR�UHODWH��PXVLF��7KHUH�DUH�DOVR�VRPH�SDSHUV�DERXW�

“playing�dance”�music,� such�as�Sandra�Nova’s�“music�

dance�of�Yunnan�Mosuo�people� on� the�bank� of�Lugu�

Lake”,�Dijirchin’s�“songs�from�the�kingdom�of�females--

the�folk�music�of�Yunnan�Mosuo�people”,�Zhao�Li’s�“Im�

SUHVVLRQ�RI�0RVXR�VRQJV�DQ���DQFHV��DQ��<DQJ�/LIHQ�V�

“Mosuo�people’s� ‘playing�dance’�music”.� In�addition,�

some� local�county�annals�also�mentioned� this�kind�of�

PXVLF��EXW�DOO� VFUDWFKH�� WKH�VXUIDFH�DQ��QRQH�RI� WKHP�

bothered�to�make�in-depth�analysis.�Mosuo�people�shares�

PDQ��VLPLODULWLHV�ZLWK�LWV�QHLJKERULQJ�QDWLRQ�LQ�WHUPV�RI�

OLYLQJ�KDELWV�DQ��FXOWXUDO�OLIH��DV�D�UHVXOW�RI�WKHLU�KLVWRU��

DQ�� OLYLQJ�HQYLURQPHQW�� VR�0RVXR�PXVLF� LQFRUSRUDWH��

PXOWL�HWKQLF�FKDUDFWHULVWLFV��7KLV�FRPSDWLELOLW��RI�0RVXR�

PXVLF�UHSUHVHQWV�D��HYHORSPHQW�WUHQ��RI�VSUHD��DQ��YDUL�

DWLRQ��DQ��WKXV�EHFRPH�D�PHDQV�RI�KHULWDJH�SURWHFWLRQ�

���7KH�(FRORJLFDO�%DFNJURXQG�RI��3OD�LQJ�
�DQFH��0XVLF�&RPSDWLELOLW�

In�his�“Multi�Evolutionary�Theory”,� Julian�Steward�put�

forward� the� idea�of�“cultural� ecology”,� regarding� that�

WKH�IXQ�DPHQWDO�FKDUDFWHULVWLFV�RI�FXOWXUH�LV���HWHUPLQH��

by�natural�environment,�and�this�kind�of�dependence�is�

WKHQ��HWHUPLQH��E��D�YDULHW��RI�FXOWXUDO�IDFWRUV�>���0RVXR�

people’s�“playing�dance”�music�is�deep�rooted�in�its�so�

FLDO�OLIH�� DQ��WKH�IHDWXUHV� LW�SRVVHVVHV�FDQ�EH�VHHQ�DV�DQ�

HPER�LPHQW�RI�0RVXR�VRFLDO�SXEOLF�FKDUDFWHULVWLFV��6R��

LQ�RU�HU� WR�DQDO�]H� WKH�FRPSDWLELOLW�� IHDWXUH�RI�0RVXR�

“playing�dance”�music,�we�should�set�its�living�environ�

PHQW�DV�D�SUHUHTXLVLWH�ILUVW�� WKHQ� LQ�XFH�DQ��JHQHUDOL]H�

its� ecological�background� through� the�perspective�of�

ERWK��LDFKURQLF�DQ��V�QFKURQLF��7KH�DXWKRU�EHOLHYHV�WKDW�

the�ecological�background�of�Mosuo�“playing�dance”�

music�compatibility�is�mainly� re�ected� in�the�formation�

DQ���HYHORSPHQW�SURFHVV�RI� WKH�QDWLRQ�� DV�ZHOO� DV� WKH�

JHRJUDSKLFDO�FKDUDFWHULVWLFV��ODQJXDJHV��UHOLJLRXV�EHOLHIV�

DQ��VR�RQ�

�2,��KWWSV����RL�RUJ����������UHW�Y�L������
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����7KH�&RPSDWLELOLW��)HDWXUH� LQ�WKH�)RUPDWLRQ�
RI�WKH�1DWLRQ

The�Mosuo�people�call� themselves�“Nari”.�According�to�

KLVWRULFDO�UHFRU�V�� WKRVH�7LEHWR�%XUPDQ�HWKQLF�JURXSV�DV�

7LEHWDQ��<L��3XPL��/LVX��LQFOX�LQJ�<XQQDQ�0RVXR�SHRSOH��

DUH�DOO��HVFHQ�DQWV�RI�WKH�DQFLHQW�4LDQJ�SHRSOH�LQ�QRUWK�

ZHVWHUQ�&KLQD��+RZHYHU�� DV� WKH�DQFLHQW�4LDQJ�SHRSOH�

ZHUH�IRUFH��WR�PLJUDWH�WR�WKH�VRXWK�LQ� ODUJH�VFDOH��XH�WR�

ZDUV�RU�RWKHU�IDFWRUV���LIIHUHQW�EUDQFKHV�FKRVH��LIIHUHQW�

PLJUDWRU��URXWH�DQ��VHWWOH���RZQ��WKHQ�FRPELQH��ZLWK�WKH�

ORFDO�SHRSOH�� WKH��JUD�XDOO��IRUPH��D�YDULHW��RI�QHZ�QD�

WLRQV��6R���XULQJ�0RVXR�SHRSOH�V�ORQJ�KLVWRU��DQ��WKH��H�

velopment�of�its�rich�folk�culture,�there�ever�incorporated�

PDQ��FXOWXUH�FRPSRQHQWV�RI�7LEHWDQ��1D[L��3XPL��<L�DQ��

%DL�

�FFRU�LQJ�WR� WKH�;LQKXD�<XQQDQ�&KDQQHO����������

����UHSRUW��3URIHVVRU�;LDR�&KXQMLH��OHD�HU�RI�WKH�&KLQHVH�

(WKQLF��1��/LEUDU��3URMHFW�DQ���LUHFWRU�RI� WKH�+XPDQ�

Genetics�Research�Center�of�Yunnan�University,�had�con�

�XFWH��VRPH�UHVHDUFK�RQ�WKH�RULJLQ�RI�0RVXR�SHRSOH�ZLWK�

KLV�WHDP��7KH��FROOHFWH���1��VDPSOHV�IURP�0RVXR��7L�

EHWDQ��1D[L��3XPL��<L�DQ��%DL�JURXSV�� WKHQ�WKURXJK��HHS�

DQDO�VLV�DQ��FRPSDULVRQ�RI�WKH��DWD��WKH��IRXQ��WKDW�WKH�

SDWULOLQHDO�JHQHWLF� VWUXFWXUH�RI�0RVXR�SHRSOH�ERUH�JUHDW�

VLPLODULW��WR�WKH�7LEHWDQ�LQ�<XQQDQ��ZKLOH�WKH�PDWULOLQHDO�

JHQHWLF�VWUXFWXUH�ZDV�PRVW�VLPLODU�WR�WKH�1D[L�LQ�/LMLDQJ�

,W�FDQ�EH�VHHQ�IURP�WKH�HWKQLF��HYHORSPHQW�SURFHVV�DQ��

WKH�SHUVSHFWLYH�RI�SK�VLFDO�DQWKURSRORJ��WKDW� WKH�0RVXR�

is�such�kind�of�a�nation�who�originally�homologous�with,�

WKHQ�JUD�XDOO��FRPELQH��ZLWK�PDQ��RWKHU�HWKQLFV��6R�LW�LV�

not�di�cult�to�understand�its�compatibility�feature�during�

WKH�IRUPDWLRQ�RI�WKH�QDWLRQ�

����7KH�&RPSDWLELOLW��)HDWXUH�LQ�WKH�*HRJUDSKL�
FDO�2YHUODS

�V�HDUO��DV� WKH�4LQ�DQ��+DQ���QDVWLHV�������HDUV�DJR��

Mosuo�people� settled� in� the�end�of�“Ling�Guan�Dao”,�

which�was�once� the�middle�of� the�Southern�Silk�Road.�

From�“Ling�Guan�Dao”,�people�could�enter�the�hinterland�

RI�6LFKXDQ�QRUWKZDU�� WKURXJK�WKH�-LDQFKDQJ��;LFKDQJ���

RU� WKH��FRXO��UHDFK�6RXWKHDVW��VLD�FRXQWULHV�VRXWKZDU��

through�“Yong�Chang�Dao”.�So,�we�can� see� that�Mosuo�

people�lived�in�the�tra�c�arteries�since�ancient�times,�peo�

ple�from�di�erent�places�and�cultures�gathered�there�and�

EOHQ�H��ZLWK�HDFK�RWKHU��PD�H�WKLV�SODFH�D�PHOWLQJ�SRW�RI�

di�erent�nationalities.

7KH�PR�HUQ�0RVXR�SHRSOH�PRVWO�� OLYHV� WUDQV�SUR�

YLQFLDOO�� LQ�WKH�XSSHU�UHDFKHV�RI�WKH�-LQVKD�5LYHU��ZKLFK�

ranges�from�the��rst�bay�of�the�Yangtze�River�to�longitude�

�����������HDVW��)URP�WKH�QRUWK�WR�WKH�VRXWK��WKLV�DUHD�FDQ�

be�divided�into�two�parts,�and�the�area�around�Lugu�Lake�

is�the�major�community�for�the�Mosuo(Lugu�Lake�lies�in�

WKH�ERU�HU�RI�1LQJODQJ�<L��XWRQRPRXV�&RXQW��RI�/LMLDQJ�

&LW�� LQ�<XQQDQ�3URYLQFH�DQ��<DQ�XDQ�&RXQW��RI�/LDQJ�

VKDQ�<L��XWRQRPRXV�3UHIHFWXUH� LQ�6LFKXDQ�3URYLQFH���

0RVXR�SHRSOH�DOVR�OLYHV�VFDWWHUH��RYHU�6LFKXDQ�<DQELDQ�

&RXQW��DQ��0XOL�7LEHWDQ��XWRQRPRXV�&RXQW��

6R��DV�0RVXR�SHRSOH�OLYHV�WRJHWKHU�ZLWK�PDQ��RWKHU�QD�

tionalities�and�spreads�over�tra�c�arteries,�it�is�rather�con�

YHQLHQW� IRU�WKHP�WR�FRPPXQLFDWH�ZLWK�WKH�RXWVL�H�ZRUO��

and�in�turn,�being�in�uenced�greatly�by�them.�These�facts�

SOD�H��D�FHUWDLQ�UROH�LQ�WKH�IRUPDWLRQ�RI�LWV�HWKQLF�FXOWXUDO�

FRPSDWLELOLW��IHDWXUH�

����7KH�&RPSDWLELOLW�� LQ� WKH��EVRUSWLRQ� RI�
0XOWL�(WKQLF�/DQJXDJHV

0RVXR�ODQJXDJH�EHORQJV�WR� WKH�<L�EUDQFK�RI�7LEHWR�%XU�

PDQ� ODQJXDJH�JURXS�RI�6LQR�7LEHWDQ� ODQJXDJH� IDPLO���

+RZHYHU��WKH�ODQJXDJH�YDULHV�LQ�VRPH�SURQXQFLDWLRQV�DQ��

usages�from�region�to�region�because�of� the�in�uence�of�

di�erent�neighboring�ethnic�languages.�For�instance,�the�

<RQJQLQJ�0RVXR�FRQWDFW�ZLWK�WKH�7LEHWDQ�DQ��+DQ�SHRSOH�

IUHTXHQWO��� WKXV� WKHLU� ODQJXDJH� LV�JUHDWO�� LQIOXHQFH��E��

7LEHWDQ�DQ��&KLQHVH�� WKH�/DQJTX�0RVXR�FRPPXQLFDWH�

PDLQO��ZLWK�WKH�+DQ�DQ��<L�SHRSOH��WKXV�ERWK�&KLQHVH�DQ��

<L�ODQJXDJH�KDYH�D�JUHDW� LPSDFW�RQ�WKHLU� ODQJXDJH��WKH�

/DER�0RVXR�DVVRFLDWH�UHJXODUO��ZLWK�WKH�3XPL��1D[L�DQ��

/LVX�� WKXV�WKH�3XPL��1D[L�DQ��/LVX�ODQJXDJH�DOO�SOD��DQ�

LPSRUWDQW�SDUW� LQ� WKHLU� ODQJXDJH���V�0RVXR�SHRSOH�KDYH�

ORQJ�EHHQ�OLYLQJ�WRJHWKHU�ZLWK�RWKHU�QDWLRQDOLWLHV��PDQ��

RI�WKHP�SRVVHVV�ELOLQJXDO�DELOLW����SDUW�IURP�WKHLU�PRWKHU�

WRQJXH�� WKH��DOVR�FRPPXQLFDWH� LQ�&KLQHVH��RU�VRPHWLPHV�

LQ�3XPL��7LEHWDQ��<L��/LVX��RU�1D[L��6R�WKHUH�H[LVWV��LVWLQFW�

FRPSDWLELOLW��IHDWXUHV�LQ�0RVXR�SHRSOH�V�XVH�RI�ODQJXDJH�

����7KH�&RPSDWLELOLW��LQ�WKH�&RH[LVWHQFH�RI�0XO�
WLSOH�5HOLJLRXV�%HOLHIV

Mosuo�people��rst�believe�in�their�primitive�religion�--�the�

“Daba�religion”,�and�some�Mosuo�also�believe�in�Pumi’s�

“Haba�religion”.�After�Tibetan�Buddhism�was�introduced�

LQWR�0RVXR�DUHD��LW�EHFDPH�WKH�PDLQ�UHOLJLRQ��EXW�0RVXR�

people�still� took�faith�in�some�primitive�worship�and�the�

“Daba�religion”.� In�Mosuo�people’s�religious� life,�there�

also�exists� the�phenomenon�of�combined�worship,�di�er�

HQW�UHOLJLRQV�EOHQ��DQ��LQWHUDFW�ZLWK�HDFK�RWKHU��IRUPLQJ�D�

�LVWLQFWLYH�SLFWXUH�RI�UHOLJLRXV�FRPSDWLELOLW��

)RU�H[DPSOH��LQ�WKH�IXQHUDO�ULWHV�RI�/DQJTX�0RVXR��WKH�

written�“Soul-Redeeming�Scripture”�should�be�chanted�by�

the�Lama,�while�the�oral�“Spirit-Guiding�Scripture”�must�

be�chanted�by�the�local�priest�called�“Bizha”;�Lama�should�

�2,��KWWSV����RL�RUJ����������UHW�Y�L������



��

�������R���������R�������R������������������VV���������D��D�������

��V������������������D�����������V������V�����

preside�over�the�cremation�ceremony,�while�“Bizha”�shall�

QRW�SDUWLFLSDWH���XULQJ� WKH�ERQH�VRUWLQJ�FHUHPRQ�� RQ�

the�next�day�of�cremation,� it�is�“Bizha”�who�then�should�

JXL�H�WKH�UHODWLYHV�RI�WKH��HFHDVH��WR�SHUIRUP�WKH�ULWH��6R��

LW�FDQ�EH�VHHQ�WKDW�WKH�IXQHUDO�ULWHV�RI�0RVXR�LQFRUSRUDWH��

ERWK� LWV�SULPLWLYH� UHOLJLRQ�DQ��7LEHWDQ�%X��KLVP�DW� WKH�

VDPH�WLPH��9DULRXV�UHOLJLRQV�FRPELQH��DQ��FRPSOHPHQWH��

ZLWK�HDFK�RWKHU�KDUPRQLRXVO��LQ�0RVXR�VRFLHW���FRQVWLWXW�

LQJ�WKH��LVWLQFWLYH�FRPSDWLELOLW��IHDWXUH�RI�0RVXR�SHRSOH�V�

UHOLJLRXV�FXOWXUH�

,Q�D��LWLRQ�� WKH� WUD�LWLRQDO� IHVWLYDOV�RI�0RVXR�SHRSOH�

LQFOX�H�QRW�RQO��VXFK�LQ�LJHQRXV�IHVWLYDOV�DV�WKH�0RXQ�

WDLQ�5RXQ�LQJ�IHVWLYDO�� WKH��QFHVWRU�:RUVKLSLQJ�IHVWLYDO��

the�God�of�Cattle�Raising�Worshiping�festival,� the�Land�

Worshiping�festival,�the�annual�wine�making�and�pork�fat�

FXWWLQJ�ULWH� LQ�KDUYHVW�VHDVRQ��WKH�ELJ�JDWKHULQJ�LQ�/DPD�

WHPSOH�RQ�2FWREHU����OXQDU�FDOHQ�DU�DQ��WKH�DQFLHQW�FHUH�

PRQ��RI�IHWLVK�DQ��JR��ZRUVKLSLQJ��EXW�WKH��DOVR�LQFOX�H�

the�Chines�Spring�Festival�(Mosuo�people�call�it�“Kushi”)�

DV�ZHOO�DV�WKH��UDJRQ�%RDW�)HVWLYDO�

7R�VXP�XS��WKH�RYHUDOO�FXOWXUDO��HYHORSPHQW�RI�WKH�0R�

VXR�LV�D�SURFHVV�RI�LQWHJUDWLRQ���V�PXVLF��HYHORSPHQW� LV�

FORVHO��UHODWH��WR�FXOWXUDO��HYHORSPHQW��WKHQ�PXVLF�LV�DOVR�

in�uenced�by�culture�in�terms�of�characteristics�and�pat�

WHUQ�RI��HYHORSPHQW��6R�LW�FDQ�EH�FRQFOX�H��WKDW�WKH�FRP�

patibility�feature�of�culture�must�be�re�ected�in�music,�and�

thus�become�one�of�the�most�signi�cant�characteristics�in�

WKH�YDULDWLRQ�DQ��LQKHULWDQFH�RI�PXVLF�

���7KH��QDO�VLV�RI�&RPSDWLELOLW�� LQ��3OD�LQJ�
�DQFH��0XVLF�3DWWHUQ

����7KH�*HQHUDO�)HDWXUH�RI��3OD�LQJ��DQFH��0XVLF

The�songs� selected�in�“playing�dance”�can�be�general�

O��JURXSH�� LQWR� LPSURPSWX�VRQJV�DQ�� IL[H��RQHV��7KH�

LPSURPSWX� VRQJV�PDLQO��SURYL�H�D��HVFULSWLRQ�RI� WKH�

scene�of�“playing�dance”,�while�the��xed�ones�are�mostly�

used�to�pay�homage�to�goddess�Gemu�like�the�“Mother’s�

Song,�or�to�extol� the�ancestors�like� the�“Virtue�Song”,�

and�also� to�worship� the�nature� like� the�“Sweet�Spring�

Rain”.�When�it�comes�to�the�key�of�the�“playing�dance”,�

it�is�said�to�have�up�to�“seventy-two�keys”�by�local�folks,�

WKLV� LV��HHPH��DV�DQ�H[DJJHUDWLRQ�E��PRVW�SHRSOH��EXW� LW�

does�reveal�the�abundance�of�“playing�dance”�music.�Ac�

FRU�LQJ�WR�WKH�ORFDO�0RVXR�SHRSOH��VRPH�FRPPRQO��XVH��

keys�in�“playing�dance”� include�the�major�key� (Mosuo�

language�as�chuō�zhǐ):�the��rst�and�basic�key�of�“playing�

�DQFH���DQ��HYHU�RQH�ZRXO��XVH�LW��WKH�WZHQW��WKUHH�/X�

(Mosuo�language�as�chuō):�hemp�skin� (hemp� is�a�kind�

of�plant,� this�key�derives�from�the�movement�of�scraping�

the�skin�from�hemp);�the�Sapu�(Mosuo�language�as�chā):�

DIWHU�VFUDSLQJ��WKH�KHPS�VKRXO��EH�ZDVKH���WKLV�DFWLRQ�RI�

hemp�washing�is�then�revealed�in�the�Sapu�key.�These�are�

the�traditional�Mosuo�“playing�dance”,�however,�as�they�

FRPPXQLFDWH�PRUH�DQ��PRUH�IUHTXHQWO��ZLWK�WKH�RXWVL�H�

ZRUO��DQ��RWKHU�QDWLRQV�� WKH�PR�HUQ��DQFH�LV�DOVR�EHLQJ�

LQFRUSRUDWH��LQWR�WKH�0RVXR��DQFH��VXFK�DV�0RVXR��LVFR��

JUDLQ�WKUHVKLQJ�VRQJ�DQ��VR�RQ�

Mosuo�“playing�dance”�music� has�absorbed�many�

PXVLFDO�HOHPHQWV�IURP� WKH�7LEHWDQ��+DQ��<L��/LVX��3XPL�

DQ��RWKHU�HWKQLF�JURXSV��DQ��RFFDVLRQDOO��WKH��ZLOO�LQVHUW�

VRPH�<L��/LVX��7LEHWDQ�RU�HYHQ�+DQ�HWKQLF�PXVLF�LQWR�WKH�

“playing�dance”,�such�as�“Tigela”�of�Yi,�“Lusheng�tune”�

of�Lisu,�“Gesala”�of�Tibetan,� “Osmanthus�Open�in�Au�

JXVW��RI�+DQ��HWF�>���+RZHYHU��ZLWK�WKH��HYHORSPHQW�RI�WKH�

WLPHV��VRPH�RO��WXQHV�KDYH�EHHQ�ORVW�QRZ�DOUHD���

����7KH�5HIOHFWLRQ�RI�&RPSDWLELOLW��LQ��3OD�LQJ�
�DQFH��0XVLF

������7KH�7LEHWDQ�0XVLFDO�(OHPHQWV� LQ��3OD�LQJ�
�DQFH��0XVLF

7KH�<RQJQLQJ�0RVXR�DUHD�LV�YHU��FORVH�WR�WKH�7LEHWDQ�UHV�

idential�area�and�is�greatly�in�uenced�by�them,�so�the�Ti�

betan�folk�songs�and�language�are�popular�among�Mosuo�

SHRSOH��WKXV�0RVXR�PXVLF�DOVR�LQFRUSRUDWHV�PDQ��7LEHWDQ�

HOHPHQWV��7KH�7LEHWDQ�PXVLF�D�RSWV�WKH�&KLQHVH�SHQWDWRQ�

LF�VFDOH�DV�LWV�PDLQ�PXVLFDO�VFDOH�V�VWHP��DQ��FRPPRQO��

XVHV�<X��WKH�VL[WK�QRWH��/D����6KDQJ��WKH�VHFRQ��QRWH��5H���

and�Zhi�(the��fth�note�‘Sol’).�The�melody�sometimes�goes�

XS�JUD�XDOO���DQ��UHDFKHV�WKH�WUHEOH� WKURXJK�WKH�URXQ��

DERXW�JUDFH�QRWHV��LW�XVXDOO��XVHV�WKH�RQH�YHUVH�W�SH��WZR�

YHUVH�W�SH�DQ��IRXU�YHUVH�W�SH��DQ��UHSHDWV�VHYHUDO�WLPHV��

�V�IRU�PXVLFDO� UK�WKP�DQ��WHPSR��LW� LV�FRPPRQ� WR�VHH�

WKH�HYHQ� UK�WKP��WKH��RWWH�� UK�WKP�DQ��WKH�WULSOHW� W�SH�

UK�WKP��RIWHQ�ZLWK�WKH�IHDWXUH�RI�VSHFLDO�VLQJLQJ�YRLFH��

VXFK�DV�WKH�WKURDW�VLQJLQJ�DQ��WKH�YDJXH�JUDFH�QRWHV��)RU�

example:�“Kambah�strings”�which�was�performanced�by�

Ge�luo�sangbu,�and�recorded�by�Chen�Sisi.
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7KH� WXQH�XVH����<X�3HQWDWRQLF�� DQ�� WKH�QRWHV�ZHQW�

XS�FORVHO��� ,W� VWDUWH��IURP� WKH�KLJKHVW�QRWH�����DQ�� WKH�

RUQDPHQW�DURXVH��WKH�PDLQ�SDUW��7KH��IRUPH��D�FRPSOH[�

PHOR���ZKLFK�UHSHDWV�IRXU�WLPHV��,W�XVHV�IRXU�YHUVH�W�SH��

7KH��RWWH��UK�WKP�RIWHQ�ZLWK�WKH�IHDWXUH�RI�VSHFLDO�VLQJ�

LQJ�YRLFH��VXFK�DV�WKH�WKURDW�VLQJLQJ�DQ��WKH�YDJXH�JUDFH�

notes.�It� is�similar�to�Mosuo�music.�For�example:�“Xima�

7XQH���UHFRU�H��E��&KHQ�6LVL

7KH�WXQH�XVH����<X�3HQWDWRQLF�DQ�� OD�PL� UH�DUH� WKH�

main�notes.�The��rst�note�is�the�highest� in�this�song.�As�

IRU�PXVLFDO� UK�WKP�DQ�� WHPSR�� LW� LV� WKH�HYHQ� UK�WKP��

PDLQO��ZLWK�;;;��;�;��,W�UHSHDWV�IRXU�WLPHV�WR�EHORQJ�WR�

WKH�VWURSKRLF�VRQJ�

Another�example�is�“Cuo�de”which�uses�c�zhi�Chinese�

SHQWDWRQLF�VFDOH��7KH�QRWHV�JRHV�XS�QHDUO���7KHUH�DUH�VRPH�

IRXUWK�LQWHUYDO�RFFDVLRQDOO���

6LQJHU��0RVXR�SHRSOH��OD�WD�PL�DVKLFDLHU

5HFRU�HU��<DQJ�0LQ

,Q�VXPPDU���EHFDXVH�RI�WKH� LQIOXHQFH�RI�7LEHWDQ�ODQ�

JXDJH��ZH�FDQ�VHH�VRPH�VLPLODULWLHV�LQ�WKHVH�WZR�QDWLRQDO�

LWLHV��HVSHFLDOO��LQ�WKH�VFDOHV�DQ��UK�WKP�

������7KH�<L�0XVLFDO�(OHPHQWV�LQ��3OD�LQJ��DQFH��

0XVLF

0RVXR�PXVLF�DOVR� LQFRUSRUDWHV�PDQ��<L�HOHPHQWV��7KH�

<L�PXVLF�D�RSWV�WKH�&KLQHVH�SHQWDWRQLF�VFDOH�DV�LWV�PDLQ�

PXVLFDO� VFDOH�V�VWHP��DQ��FRPPRQO��XVHV�<X��WKH�VL[WK�

note�‘La’),�gong�(the��rst�note�‘do’)�and�Zhi�(the��fth�note�

�6RO���6RPHWLPHV�WKHUH�DUH�VL[�QRWHV� LQ�WKH�VFDO�DQ��WKH�

SRUWDPHQWR�LV�DOZD�V�XVH���3HRSOH�RIWHQ�FKHHU�LQ�WKH�PX�

sic�to�increase�warm�emotions.�Such�as�“Dancing�Under�

WKH�0RRQ�>��

7KLV�VRQJ�XVHV���]KL�VFDO��7KHUH�DUH�VRPH�QHDU��LVWDQFH�

LQWHUYDOV��VRPH�RFWDYHV�DUH�XVH��EHWZHHQ� WZR�QHDU�EDUV��

�V�IRU�PXVLFDO� UK�WKP�DQ��WHPSR��LW� LV�WKH�HYHQ�UK�WKP��

PDLQO��ZLWK�;�;�;��,W�UHSHDWV�IRXU�WLPHV�WR�EHORQJ�WR�WKH�

VWURSKLF�VRQJ��3HRSOH�FKHHU�ZLWK�WKH�PXVLF�DQ��SXVK�WR�WKH�

climax.�There�are�some�similarities�with�“playing�dance”�

PXVLF��)RU�H[DPSOH�

5HFRU�HU��&KHQ�6LVL

7KH�PDLQ�QRWHV�LQ�WKLV�VRQJ�DUH�VRO�OD��R�PL��ZKLFK�XVHV�

&�]KL� VFDO��7KHUH�DUH�VRPH�QHDU��LVWDQFH� LQWHUYDOV��7KH�

longest�intervals�are�in�the��rst�bar,�from�d2�to�a2,and�the�

WKLU��EDU��%RWK�RI�WKHP�DUH�ILIWK���V�IRU�PXVLFDO� UK�WKP�

and�tempo,�it� is� the�even�rhythm,�mainly�with�“x·�[��,W�

UHSHDWV�IRXU� WLPHV�WR�EHORQJ�WR�WKH�VWURSKLF�VRQJ���W�WKH�

end�of�the�song,�there�are�some�lining�words,�such�as�“nuo�

nuo�nuo�hei”and�“D�QXR��QXR�QXR�KHL��,Q�RU�HU�WR�SXVK�WKH�

VRQJ�WR�WKH�FOLPD[�

Talking�what�in�above�mentioned� into�account� ,there�

DUH� VRPH�VLPLODULWLHV�EHWZHHQ�<L�DQ��0RVXR�PXVLF� LQ�

PR�H�UK�WKP�DQ��PHOR���WUHQ��

5.�The�Value�and�Signi�cance�of�the�Compati�
ELOLW��)HDWXUH�2I��3OD�LQJ��DQFH��0XVLF

����7KH�)XQFWLRQDO�9DOXH�RI� WKH�&RPSDWLELOLW��
)HDWXUH�RI��3OD�LQJ��DQFH��0XVLF

“Playing�dance”�is�widely�performed�during�Mosuo�fes�

WLYDOV�RI�WKH��HDU��DQ��LW�LV�DOVR�DQ�LPSRUWDQW�SDUW�RI�PDQ��

FHUHPRQLHV���V� LQ� WKH�,QLWLDWLRQ�5LWH�� WKH�FRPSDWLELOLW��

feature�of�“playing�dance”�music�plays�a�certain� role� in�

SURPRWLQJ�WKH�LQKHULWDQFH�DQ���HYHORSPHQW�RI�LWV�ULWXDOV��

The�Initiation�Rite,�also�called�“Man-becoming�Rite”,�is�a�

YHU��LPSRUWDQW�FHUHPRQ��IRU�0RVXR�SHRSOH��7KH�RULJLQDO�

0DQ�EHFRPLQJ�5LWH�LV�D�FHUHPRQ��IRU�FKLO�UHQ�IURP�0R�

VXR�PDWULOLQHDO�IDPLOLHV�ZKR�UHDFK�WKH�DJH�RI����QRPLQDO�

age).�The� rite�is�performed� in�“Yimi”(the�main�room)�in�
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WKH�PRUQLQJ�RI�WKH�OXQDU�1HZ�<HDU�V��D���DQ��LV��LUHFWH��

by�“Daba”�(the�inheritors�of�the�local�primitive�religion,�

the�equivalent�of�priests)�and�“Lama”.�“Daba”�does�the�

divine�worship�near�the��replace,�while�“Lama”�holds�the�

%X��KLVW�VHUYLFH�LQ�WKH�%X��KLVW�KDOO��UHFLWLQJ�D�YDULHW��RI�

SUD�LQJ�VFULSWXUHV��7KH�0DQ�EHFRPLQJ�5LWH�LV�D�PLOHVWRQH�

in�Mosuo�people’s�life,�marking�that� the�people�has�been�

JLYHQ�DOO� WKH� ULJKWV�DQ��UHVSRQVLELOLWLHV�RI�DQ�D�XOW��7KH�

“Playing�dance”� is�a�kind�of�collective�dance�held�in�the�

HYHQLQJ�RI�WKH�,QLWLDWLRQ�5LWH��DQ��LV�SHUIRUPH��WR�D���WR�

the�happiness�of�the�rite.�Since�the�Mosuo�are�in�uenced�

JUHDWO��E��7LEHWDQ�%X��KLVP�� WKH�FHUHPRQ��DQ��PXVLF�

ERWK� UHIOHFW�WKH�FKDUDFWHULVWLFV�RI�7LEHWDQ�FXOWXUH��7KXV��

through�entertainment,�“playing�dance”�consolidates�the�

in�uence�of�Tibetan�traditional�culture�on�the�Mosuo.�This�

UHVXOWV� LQ� WKH�SRVLWLYH�DWWLWX�H�WRZDU�V�WKH�FXOWXUDO� FRP�

SDWLELOLW��IHDWXUH�LQ�ERWK�FHUHPRQ��DQ��HQWHUWDLQPHQW��DQ��

WKH�ZLOOLQJQHVV�WR�VSUHD��LW�PRUH�ZL�HO��WKURXJK�HQWHUWDLQ�

ment.�Such�kind�of�a�compatibility�then�became�a�cultural�

FKDUDFWHULVWLF�RI� WKH�0RVXR��DQ��SOD�H��D�FHUWDLQ�UROH�LQ�

WKH�LQKHULWDQFH�DQ���HYHORSPHQW�RI�WKH�0RVXR�WUD�LWLRQDO�

ceremony—the�Initiation�Rite.

����7KH��UWLVWLF�9DOXH�RI�WKH�&RPSDWLELOLW��)HD�
WXUH�RI��3OD�LQJ��DQFH��0XVLF

�PHULFDQ�VFKRODU�0HUULDP�KDV�HYHU�PHQWLRQH��LQ�WKH�KLV�

book�“Ethnomusicology”� that�“culture� is�dynamic”,� is�

FRQVWDQW�LQ�KXPDQ�H[SHULHQFH��DOWKRXJK�WKH�UDWH�RI�FKDQJH�

�LIIHUV� LQ��LIIHUHQW�FXOWXUHV�RU� LQ��LIIHUHQW�DVSHFWV�RI�D�

speci�c�culture,�no�culture�can�avoid�the�power�of�change�

�XULQJ�WLPH�>���+XDQJ�;LDQJSHQJ��WKH�UHQRZQH��&KLQHVH�

musicologist�has�also�raised�the�concept�“tradition�is�a�riv�

er”.� “Playing�dance”�music,�as�one�of�Mosuo�traditional�

culture,�only�in��ow�will� it�be�more�viable,�only�in�con�

VWDQW�FRPPXQLFDWLRQ�ZLOO�LW�EH�PRUH�DFWLYH���V�PHQWLRQH��

earlier,� the�musical� features�of� any�kind� of�music� are�

deeply�in�uenced�by�its�overall�musical�culture�as�well�as�

QDWLRQDO�FXOWXUH��DQ��WKXV�FDQ�EH�VHHQ�DV�D�FRQFUHWH�PDQL�

festation�of�cultural�identity.�Therefore,�how�to�make�full�

XVH�RI�WKH�FRPSDWLELOLW��IHDWXUH�RI�0RVXR�PXVLFDO�FXOWXUH�

WR�DFKLHYH�WKH�SXUSRVH�RI�SURWHFWLQJ�DQ��VSUHD�LQJ� WKH�

Mosuo�music,�is�now�one�of�the�most�striking�topics,�as�

well�as�the�most�thought-provoking�problems,�in�the�artis�

WLF�YDOXH�RI�WKH�FRPSDWLELOLW��IHDWXUH�

:KHQ� LW� FRPHV�WR�WKH�WUD�LWLRQDO�PXVLF�SUHVHUYDWLRQ�

in�the�past,�we�often� referred� to� the�“museum”� type�of�

SUHVHUYDWLRQ��ZKLFK�DLPH��WR�UHFRU�� WUD�LWLRQDO�PXVLF� VR�

WKDW�WKH��ZLOO�DOZD�V�PDLQWDLQ�WKH�RULJLQDO�VWDWH��+RZHYHU��

DV�DQ�RSHQ����QDPLF�FXOWXUDO� IRUP��PXVLF�FDQQRW�DOZD�V�

stick�to�the�original� state,� since� its�inheritance� is�people�

EDVH��� ,Q�RU�HU�WR�D�DSW� WR�HQYLURQPHQWDO�FKDQJHV�DQ��

PHHW�DHVWKHWLF�SV�FKRORJ��RI�WKH�SHRSOH��0RVXR�PXVLF�

LQFRUSRUDWH��PDQ��IHDWXUHV�IURP�RWKHU�HWKQLF�PXVLF�ZKLOH�

PDLQWDLQLQJ�LWV�RZQ�WUD�LWLRQ��DQ��ZKHQ�FRQWDFWLQJ�ZLWK�

RWKHU�HWKQLF�FXOWXUHV�DQ��PR�HUQ�FLYLOL]DWLRQ�� WKHUH�DOVR�

H[LVWH�� VRPH�FROOLVLRQV��D�MXVWPHQWV�DQ��DEVRUSWLRQV���V�

DQ� LPSRUWDQW�ZD��RI� LQKHULWDQFH�� FKDQJH�DQ���HYHORS�

PHQW��FRPSDWLELOLW��SOD�V�DQ�DFWLYH�UROH�LQ�0RVXR�PXVLF�

DQ��WKXV�EHFRPH�RQH�RI�LWV�PDMRU�PHDQV�RI��HYHORSPHQW��

&RPSDWLELOLW��KDV�EHFRPH�DQRWKHU�IHDWXUH�RI�0RVXR�PX�

VLF�� DQ�� LV�DOVR�D�JHQHUDOO��DFFHSWH��VW�OH�RI�PXVLF� IRU�

0RVXR�SHRSOH�

5.3�The�Practical�Signi�cance�of�the�Compatibili�
W��)HDWXUH�RI��3OD�LQJ��DQFH��0XVLF�

The�compatibility�feature�in�“playing�dance”�music�can�be�

HVVHQWLDOO��VHHQ�DV�DQ�HPER�LPHQW�RI�QDWLRQDO�LQWHJUDWLRQ��

,QWHJUDWLRQ�LV�DQ�LQHYLWDEOH� ORJLF�IRU� WKH��HYHORSPHQW�RI�

WKLQJV��DQ��QDWLRQDO�LQWHJUDWLRQ�LV�D�SURFHVV�ZLWK��HHS�

HQLQJ�FRPPXQLFDWLRQV�DQ�� LQFUHDVLQJ�VLPLODULWLHV�� LW� LV�D�

SKHQRPHQRQ�RI�WKH�FXUUHQW�DQ��WKH�IXWXUH��1DWLRQDO�LQWH�

JUDWLRQ�LV�WKH�RSSRVLWH�RI��LYHUVLW��E��QDWXUH��EXW�RSSRVL�

WLRQ��RHV�QRW�QHFHVVDULO��PHDQ�FRQWUD�LFWLRQ��RSSRVLWLRQ�

DOVR�UHIOHFWV�D�UHODWLRQVKLS�RI� LQWHU�HSHQ�HQFH��1DWLRQDO�

FRPPXQLFDWLRQ�LV�EDVH��RQ�FRPSOHPHQWDU��QHH�V�UHVXOW�

H��IURP� WKH��LIIHUHQFHV�DPRQJ��LIIHUHQW�HWKQLF�JURXSV��

7KURXJK�FRPPXQLFDWLRQ��WKHLU�VLPLODULWLHV�DUH�ERXQ�� WR�

LQFUHDVH��VR��LYHUVLW��LV�WKH�EDVLV�IRU�L�HQWLW���ZKLOH�L�HQ�

WLW��LV�WKH��LUHFWLRQ�LQ�ZKLFK��LYHUVLW���HYHORSV��&XOWXUDO�

�LYHUVLW��DQ��QDWLRQDO�LQWHJUDWLRQ�DUH�LQWHU�HSHQ�HQW��7KH�

famous�Chinese�scholar�Ji�Xianlin�once�said:�“the�cultur�

DO��HYHORSPHQW�RI�D�QDWLRQ�FDQ�EH�URXJKO���LYL�H��LQWR�

WKUHH�VWHSV�� ILUVW�� LQ�HSHQ�HQW��HYHORSPHQW�DFFRU�LQJ� WR�

LWV�HYROYLQJ�FXOWXUDO�FKDUDFWHULVWLFV��EDVH��RQ�WKH�QDWLRQDO�

common�psychology;�Second,�accepting�outside�in�uenc�

HV��DQ��FRPPXQLFDWLQJ�LQ�D� ODUJH�FXOWXUDO�V�VWHP��7KLU���

IRUPLQJ�D�FXOWXUDO�PL[WXUH�ER���ZLWK�WKH�EDVLV�RI�QDWLRQDO�

FXOWXUH�DQ��WKH�VXSSOHPHQW�RI�IRUHLJQ�RQHV��>���0RVXR�FXO�

WXUH�LV�LQ�HH��VXFK�D�PL[WXUH�ER���ZKLFK�FRQVWDQWO��DE�

VRUELQJ�RWKHU�HWKQLF�FXOWXUHV�DQ��EOHQ�LQJ�WKHP�SHUIHFWO��

ZLWK�LWV�RULJLQDO�RQH�

7R�VXP�XS��FXOWXUDO�H[FKDQJH�LV�WKH�IRXQ�DWLRQ�IRU�WKH�

development�of�“playing�dance”�music,�and�compatibility�

is�one�of�the�most�signi�cant�features�of�“playing�dance”�

PXVLF��1RZD�D�V��ZLWK�VR�PDQ��RSSRUWXQLWLHV�DV�ZHOO�DV�

challenges,� this�kind�of�cultural�exchange�is�still�continu�

ing.�Only�through�“developing”�while�“inheriting”,� and�

“inheriting”�while�“developing”,�can�Mosuo�music�main�

WDLQ�LWV�FKDUDFWHULVWLF� LQ�WKH�IDFH�RI�IUHTXHQW�FRPPXQLFD�

tion�and�in�ux�of�foreign�cultures,�and�ultimately�achieve�

WKH�SXUSRVH�RI�IXUWKHU�LQKHULWLQJ�DQ���HYHORSLQJ�WKH�0R�

VXR�PXVLF�

�2,��KWWSV����RL�RUJ����������UHW�Y�L������
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